DONNA’S TIPS FOR IMPROVING YOUR ENTRIES








As coordinator, I see hundreds of examples of winning photographs. Sadly, there are fine images, which fail to hang. While this can occur with any competition, a careless mistake or wrong judgment on the part of the entrant is truly unfortunate. I believe you can help yourself greatly if you will please take the tips below to heart.





Selecting Your Images


	Through my experience as a photographer, juror, photojournalist and photography educator, I have learned that editing oneself can be difficult, but it is crucial. Here are some basic guidelines that may help you:





	Emotional Impact - Think of the viewer. The more universal the theme, the more successful the image. Very personal images can have universal themes, birth, death, childhood, beauty, fear, joy, serenity, etc. Look for this in your people pictures especially. Color itself can have emotional impact, as do the tonal values in a black and white image.





	Craftsmanship - In making the image as well as presenting the print. Don’t enlarge the negative/slide too much if it is not sharp! Color correction for color prints is extremely important. Judges can recognize a print that is too magenta, yellow or cyan. Detail in the highlights and shadows should be maintained in both black and white and color prints. Make sure the surface of your photograph and mount board are free of dents, scratches, etc.





	Entering your image - Choose the correct class number! Images may be eliminated if they are incorrectly entered. Don’t expect the judges to make the change for you. Do not enter the same image twice! A shift of view from horizontal to vertical is too much the same . . . make a choice! A change of lighting in the same view is too much the same . . . make a choice!





	Choosing your images - If you are not sure which specific images to enter, one of your best bets is to lay out a number of choices and see which ones have the greatest impact. It sometimes takes an acquaintance to help you with this because your memory/emotional investment may override your judgment. It is also a good idea to look at books and magazines to get a feel for what gives an image impact.





Two of the best books I have found that are most helpful in understanding photography are: Photography and the Art of Seeing by Freeman Patterson and The Art of Photographing Nature by Art Wolfe and Martha Hill. Both contain excellent dialogues on what makes an expressive photograph.





Reading and Paperwork





	READ CAREFULLY the brochure for our competition. Several changes have been made. Everything you need to know about the conditions for entry are in there. Too often you hurt yourself through entering work in the wrong class, or by incorrectly mounting your work (see below), or simply missing the dates! You must strictly adhere to the entry and display requirements. If at the time of filling out your entry forms you do not know the image or title, label it “Untitled #1”, “Untitled #2” etc. You still must enter in the correct category and may not change these titles after the fact.





	Please read the COMPETITION HANDBOOK carefully; there are explanations for local and state rules, which should also help you.





Presentation


	


	Protect your prints! An overmat (window mat) will prevent one print from contact with another thus avoiding mars or scratches. Cibachromes and glossy surface prints are especially vulnerable. Tracing paper or archival tissue can be used to cover these prints while being handled.





	Use good presentation materials! DO NOT USE rubber cement or spray glue to affix your prints. Do not use clear tape. These materials wreak havoc! Prints often come right off the mount board! Either dry mount or securely affix print with acid-free Artist’s Tape underneath a window mat. Do not use corners as prints can pop out of them. Use good mount board such as Light Impressions¨ brand. Mount 11x14 images on two-ply 16x20 board and securely hinge a four-ply overmat with Artists Tape . . . a nice clean look. For full-size 16x20 prints, 3/16“ foam core can be used. If this is all Greek to you, talk to your local camera store, photofinisher or frame shop for guidance.





Judging Process & Criteria


	


	Each image is viewed and given a point value, and then top images are juried against one another for first, second, third, fourth within their respective categories.





35% Impact Effect on the viewer, strong emphasis on subject, readability


35% Composition Coherent design, or engaging arrangement of elements


20% Technical Quality detail in highlights and shadows; sharpness; use of shutter speeds, depth of field; color balance, tonal values; mastery of techniques 


10% Workmanship Clean and neat presentation of photographs





I sincerely hope this tip sheet helps you this year. Good luck to you!





Donna Cosentino, 


Photography Exhibition Coordinator





Come to our Judges Roundtable on Wednesday, June 24th at 6 p.m. for a discussion on the process of evaluating prints in a large competition.





Artists who hang in the exhibit are invited to a special reception: Saturday, June 20th, 8:30-10:30 p.m.





Come meet your fellow photographers!


